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FADE IN

SCENE 1 INT. GRAFTON SHOPPING CENTRE, CAMBRIDGE. DAY.

A crowded shopping centre. 

In the middle of a central thoroughfare we rest on BILLY FRENCH, mid-30s, brown hair, light skinned, short and stocky – with 2 others – selling Socialist Worker. The headline reads ‘Tough Asylum Bill Pushed Through’. Billy is trying to attract the punters while talking on his mobile phone. A cardboard box is at his feet.

Behind, and framing them, is a large electronic screen similar to that seen at Premiership football grounds. It carries cctv images from the shopping centre and advertising. 

For a second or two we glimpse Billy on screen. Advertising for bank loans follow. 

This sequence of cctv images, intercut with advertising, continues against an aural backdrop of brand advertising intercut with Musak and announcements. 

BILLY 
It’ll be finished by the time you get home tonight.......And if everything’s fine with the re-slate you’ll confirm the phase four contract on Monday....yes, right, bye Mr Armstrong. 

Billy puts the phone back in his pocket looking very pleased with himself. 

As he does a woman, FRANKA early 30s, dark hair, olive skinned nears with three children, VACLAV 11, RUBY 9 and SIMEON 5. All three children are wearing horse riding jodhpurs and boots.

BILLY (cont’d)

(holding out a paper to Franka)

Get the old man to watch the tin lids while you run a few subversive thoughts through your mind.

FRANKA

(To Billy)I’ll take you up on the first part of that offer.(To the children) you stay with your dad while I go and have a wander. 

She hands Billy a letter.

FRANKA 

(cont’d)

This came for you.

Billy takes the letter, glances at it briefly, then stuffs it in his trouser pocket.

He gives Franka the paper and shares his pile out between the children.

BILLY 

(to the children)

Go on, give ‘em hell.

CHILDREN

Socialist Worker!

A smartly dressed middle-aged couple walk by and throw a shocked ‘Blatant Child Exploitation’ look at Billy, Franka and the children.

Billy and Franka smile. She makes to leave.

BILLY 

(holding Franka by the shoulders)

Franka, Armstrong’s just been on....barring a disaster, we’ll have the Murdoch College Science Park phase 4 contract sorted on Monday. 

FRANKA

(punching the air)

Great!

She kisses him full on the lips and squeezes his arse.

FRANKA (cont’d)

We’ll manage this one properly. First thing we need to do is computerise the accounts.

BILLY

Whoa, steady, let’s wait until we get some exes up front. 

Billy’s POV now looking beyond Franka at DANNY BALOGUN, late 30s, an Ogoni refugee, walking towards him, carrying a large paper bag, and a pile of leaflets, with his goat FARI on a leash. 

Danny stops at a bin and takes out some foil, putting it in his paper bag.

FRANKA

Billy, we’re talking about a massive,  contract. I want the accounts on screen, available at the touch of a button.... 

BILLY

(watching Danny)

Yeah but...

FRANKA

No buts.

BILLY

All right, if it’ll make things easier.

Danny arrives, drinking milk from a second-hand bottle. 

DANNY 

(Screwing the top on the bottle)

Mmm, Fari’s finest.

BILLY 

(looking at Fari)

Doing a good roundsman out of his job there Danny.

SCENE 2 INT. CCTV CONTROL ROOM, GRAFTON CENTRE. DAY  

Billy, Danny and Fari are framed in black and white on a monitor.

Pull back to reveal a bank of monitors encircling the room with Billy, Danny and Fari being scrutinised by MONITOR WOMAN – South East Asian, mid-thirties - in uniform. On another monitor, out of her view, we catch a glimpse of a young teenage couple in a corner of the multi-story car park. THE GIRL, of South East Asian appearance, is undoing the guy’s fly-buttons and about to perform a blow-job. 

Monitor Woman reaches for a telephone.

SCENE 3 INT. GRAFTON CENTRE. DAY
Franka looking in a shop window at the computers on offer. 

She has a pencil and notebook and is comparing the prices. She’s drawn to the one with interest free credit.

As she goes into the shop she passes – but doesn’t notice - HORACE 21, hip, Black and labelled-out saying goodbye to a one-night stand, LAURA, a Saturday girl in her teens, by the door. 

HORACE

It was masterful; but you know my motto Laura “seize the time and move on.”  

LAURA

It was seize my arse last night you bastard.

She disappears swiftly back into the shop. 

We follow an embarrassed Horace walking away. He then notices a good-looking YOUNG WOMAN that is window shopping next door.  

He slows down and makes an ostentatious show of himself. 

HORACE
Is this love at first sight or do you want me to walk past you again?

The Young Woman smiles and walks away in the opposite direction followed by Horace.

SCENE 4 INT. CCTV CONTROL ROOM. DAY

Monitor Woman is watching Billy and Danny on screen, whilst on the phone.

MONITOR WOMAN

…in sector five… consumer disorientation again… yeah, pronto..‘save the world for socialism’ posse...(laughs) and Danny and Fari.

As she puts the phone down she swings round on her chair and catches sight of the girl giving the blow job. A look of horror strikes. 

The door opens and SADIQ SECURITY MAN - young, large and South Asian - walks in. Monitor Woman gets-up quickly and stands in front of the ‘blow-job’ screen.

SADIQ SECURITY MAN

You ok, Kim?

SCENE 5 INT. GRAFTON CENTRE. DAY

Danny is looking at his watch.

DANNY

(to Billy)

It’s time...

BILLY

Five more minutes. I want sales to break into double figures.

DANNY

For the year!

Billy spies Horace, still in pursuit of the Young Woman.

BILLY

Oi! Horace!

Horace abandons the chase and reluctantly walks over.

DANNY

(To Horace) 

I didn’t hear you come in last night. 

HORACE

Bashed and crashed, man.

DANNY

But I heard you cummin’, and so did Broadmoor; you’re groaning had him banging on my ceiling. 

Danny and Billy laugh. Horace looks pleased with himself.

BILLY

(to Horace)

Cos I’ve just arsed-up your pussy prowl, how about I pick you up. At one. 

HORACE

You what?

BILLY

Armstrong’s on his way back.

HORACE

This afternoon?

BILLY

Yes. (To the public, loudly) Socialist Worker!

HORACE

Out of order, man. 

Danny sits down and tethers Fari to his ankle as a deflated Horace leaves.

Sadiq Security Man appears. He addresses Billy and Danny. 

SADIQ SECURITY MAN

You know the routine.

DANNY

We know the routine my brother. 

SADIQ SECURITY MAN

I’m going for a piss; when I get back...

Billy takes a toffee apple and thrusts it under Sadiq’s nose. He also hands him a piece of paper. Sadiq Security Man reads it.

SADIQ SECURITY MAN

Toffee apples my arse. How did you manage to blag this?

Billy nods towards the box of toffee apples.

BILLY

A free paper with every one. You still don’t understand the logic of the system do you, Sadiq. I can’t get a vendor’s licence to free-up people’s minds, but it’s no problem if I want to stick their teeth together... 

SADIQ SECURITY MAN

This gives you and your ‘employees’... 

BILLY

(cutting in)

Comrades

...the right to operate in the precinct...for the time being! (To Danny) but it don’t allow you... 

CU Danny’ face. 

SCENE 6 INT. INTERROGATION ROOM, INTERNAL SECURITY TASK FORCE HQ, PORT HARCOURT, NIGERIA. NIGHT

Complete silence. Danny is seated in a wooden chair with his hands tied to the back rest. Behind him is a contraption like that seen in hospitals which holds drip feeds. 

SCENE 7 INT. GRAFTON CENTRE. DAY

CU Danny’s face.

SADIQ SECURITY MAN 

(V/O)

...to hand out your ‘Freedom for Ogoniland’ leaflets.

BILLY 

Danny will be selling the apples. And each paper that comes with it will have a leaflet inside. 

Danny begins to put his leaflets inside the copies of Socialist Worker
Billy’s children up their effort to sell papers.

CHILDREN

Toffee apples only fifty pence! A free copy of Socialist Worker with every one. 

Sadiq Security Man walks away staring at Danny while A MUM is being pulled towards the sellers by HER CHILDREN for a couple of apples. 

Fade in argumentative voices. In the background we see Monitor Woman berating The Girl and slapping her.

MONITOR WOMAN

You dirty little whore.

THE GIRL

Fuck off! You spend half your life wearing  knickers like an ankle bracelet...

They lay into each other while a crowd gathers, cheering the fight. 

Sadiq Security Man rushes over to break them up.  

SCENE 7 EXT. HOME OF BILLY AND FRANKA, CAMBRIDGE. DAY

A semi-detatched ex-council house.

A van with ‘Keep your Tee-pee watertight with  Navaho and Squaw Roofing Services’ on the side is parked in the road.

Children’s bikes and assorted toys can be seen in the front garden.

SCENE 8 INT. BACKROOM/OFFICE, HOME OF BILLY AND FRANKA. DAY.

Various bits of packaging lie around the floor. 

Franka, at a desk, typing a letter on the new computer. Directly behind the keyboard, being held-up by a book holder, we see the front cover of Felt and Batten asking for nominations for ‘Roofer of the Month’. 

Billy enters, putting down a pile of unsold Socialist Workers on a chair.  

BILLY

Didn’t take you long.

Franka reduces the screen-page to an icon and turns the magazine over so Billy doesn’t see it. He walks over and massages her shoulders.

FRANKA

(Turning around)

It was a good deal. On site service plus a book-keeping package.

Billy bends down to kiss Franka. She responds passionately, undoing his shirt buttons. Billy pulls away.  

BILLY 

I’ve got to get my arse into gear...Children ok?

FRANKA

Yeah, upstairs, hanging each other!

Billy hovers, curious as to what Franka is up to.

FRANKA (cont’d)

I thought you’ve got to shoot off to work.

BILLY

Yeah…

SCENE 9 EXT. HORACE AND DANNY’S FLAT, EAST ROAD, CAMBRIDGE. DAY

Distant shot of a block of flats. As we close on the front door we become aware of racist graffiti and a St George Cross on nearby brickwork. 

SCENE 10 INT. FRONT ROOM, HORACE & DANNY’S FLAT. DAY 

Moist, bright atmosphere of a greenhouse. 

Danny, with a tapped hose, is moving around watering his grow bags of tomatoes, runner beans and strawberries which fill the room. 

We follow him to: 

SCENE 11 INT. FARI’S GRAZING ROOM, HORACE & DANNY’S FLAT. DAY
The floor is turfed. Fari munches at the grass while Danny waters it. A knock at the door startles Danny out of all proportion to the loudness. He composes himself and returns to:

SCENE 12 INT. FRONT ROOM, HORACE & DANNY’S FLAT. DAY
DANNY 

(watering the beans)

Grow us out of this place, my green giants. 

CU on the water flowing from the spout. 

There is another loud knock.

CU Danny’s face. 

SCENE 13 INT. INTERROGATION ROOM, INTERNAL SECURITY TASK FORCE HQ, PORT HARCOURT, NIGERIA. NIGHT

A distant scream. Danny is seated in a wooden chair with his hands tied to the back rest. Behind him is a contraption like that seen in hospitals which holds drip feeds. However this one holds a transparent bag, attached to a hose. An anonymous (Black) hand pulls the bag over Danny’s face, fastening it around his neck to make it watertight.

The plastic bag slowly fills with water from above while Danny’s face twists and contorts as he chokes. 

SCENE 14 INT. FRONT ROOM, HORACE & DANNY’S FLAT. DAY

There is another knock at the door while Danny waters his beans. 

ANDREA 

(V/O)

Danny!

Relief on Danny’s face.

DANNY

(putting the hose down)

Andrea...hang on!

CU water flowing from hose.

SCENE 15 INT. KITCHEN, HOME OF BILLY AND FRANKA. DAY

CU boiling water being poured. 

BILLY

(V/O)

Fuck!

Pull Out to show Billy pouring boiling water into a teapot and splashing some on his hand. 

He runs his hand under the cold water tap. Wiping it on his jeans he feels the letter in his pocket, given to him by Franka earlier.  

He reads it and smiles. 

Putting it back into his pocket, he pours the tea into two cups. We follow him through the hallway to:  

SCENE 16 INT. BACKROOM/OFFICE, HOME OF BILLY AND FRANKA. DAY.

Franka is still at the keyboard. He gives her a cup of tea and takes the letter from his back pocket.

BILLY 

(waving the letter) 

Check this. That ‘wank’ manager Lauder reckons Navaho’s overdrawn and stung us for £2,500 in charges. 

Franka takes the letter and reads it. 

FRANKA

‘Please ensure funds are paid into the account in order to pre-empt the incursion of further bank charges levied against future cheques presented. Please do not issue cheques without the necessary balance to cover them’. (looking up at Billy) Don’t worry, we’ve got the payment from Armstrong’s roof to come...

BILLY

(Embarrassed, cutting in)

Drop in the ocean love. It’ll be straight in and straight out, I’ve got a pile of bills sitting in the van.

FRANKA

I’ll go and schmooze him, keep him sweet. 

BILLY

You’ll have to. We’ll need cash on tap once the Science Park job is up and running. 

FRANKA

I’m not letting that anal retentive stand in our way on this one. This computer’s not going back either! 

She gets up and kisses him.

FRANKA

(cont’d)

Go on, get Horace, and leave this to me.

Billy is unsure what to do.

FRANKA

(cont’d)

Go on..and relax!

As he walks out Franka’s mind has already started planning.

FRANKA

(cont’d)

Blind him with your craftsmanship and when he pays-up, tell him to add a nought on as an advance on the Science Park job!

CU Billy’s sheepish expression.

BILLY

(to himself)

Fuckin’ hell.

SCENE 17 INT.FRONT ROOM, DANNY AND HORACE’S FLAT. DAY.

ANDREA, a good looking, bubbly young-looking middle-aged woman wearing a hidjab fingering Danny’s tomato plants. Danny enters with two glasses of orange juice. 

ANDREA 

(light-heartedly flirting)

So much tlc to give and so little returned.

DANNY

(handing Andrea her juice)

 (Smiling) What are you after Andrea?

ANDREA

Something that’ll get my taste buds weeping with pleasure...the usual, tomatoes, cucumber you know, what makes me happy.

Danny exits to: 

SCENE 18 INT. KITCHEN, DANNY AND HORACE’S FLAT. DAY.
He goes into the kitchen where he gets second hand paper bags from a drawer.  We follow him to:

SCENE 19 INT. BEDROOM, DANNY AND HORACE’S FLAT. DAY.
He lifts a cucumber from its bed by the window. 

SCENE 20 INT.FRONT ROOM, DANNY AND HORACE’S FLAT. DAY.
Andrea is stroking Fari. 

Danny returns and picks some tomatoes from their bed in hessian grow bags, putting them in the paper bags. He then goes out onto the balcony.

SCENE 21 EXT. BALCONY, DANNY AND HORACE’S FLAT. DAY.
Fade up the sound of traffic. A siren wails in the background.

Beyond Danny – who  takes a lettuce from its bed by the iron railing safety barrier - we see a busy main road. 

SCENE 22 INT.FRONT ROOM, DANNY AND HORACE’S FLAT. DAY.

Danny hands Andrea the produce in the bag.

DANNY

Here. That lot should put a smile on your face! 

Andrea looks in the bag and pulls out the cucumber and two tomatoes and examines them suggestively.

ANDREA

I’ll let you know.

DANNY

How are you getting on with the photocopying?

ANDREA

2,000 leaflets takes time, Danny; about another 500 to do. I have to be careful.

DANNY

You’re a generous woman, I shouldn’t take advantage.

ANDREA

I’m the one trying to take advantage!

DANNY

Both of us have to creep around, me from the immigration  authorities, you from the boss!

ANDREA

Do you really think the leaflets make a difference?

DANNY

To me yes. To the binmen, yes. To my asylum application, yes. To my family, yes. To my people, yes. To the Abuja gunslingers, no. To the European oil executives, no. To people here, no. Add up the yes and subtract the no’s and you’ve got an answer.

Andrea mumbles to herself and counts on her fingers.

ANDREA

Five yesses and three noes. 

DANNY

But one of those yesses was a negative. If the local Special Branch know I’m still involved in politics it won’t help my application. So the score is four all. The answer: ‘I don’t know’. 

ANDREA 

(moving towards Danny, playfully)

Now we’ve got that sorted, before I go...

Danny picks up the tapped hose and points it towards Andrea.

DANNY

Cool down sister! Before I make you wet.

ANDREA

You haven’t already?!

SCENE 23 INT. HALLWAY, HORACE & DANNY’S FLAT. DAY
Andrea opens the door to leave.

SCENE 24 EXT. ARMSTRONG HOUSE, COUNTRYSIDE. DAY

Detached Georgian House backing onto wheatfields.

Half slated Roof. The figure of a man wearing a hat and hammering is silhouetted against the shimmering skyline.

Another man, just about to descend a ladder, is also silhouetted. 

SCENE 25 EXT. FRONTROOF OF ARMSTRONG HOUSE. DAY

Billy, naked torso and wearing an umbrella hat is sitting on the battens, with the finished half of the roof in front of him, manically setting-in and nailing slates. His t-shirt can be seen by his feet.

BILLY

Yees! Get in!

He reaches down to his feet for the last slate that is resting on a batten and nails it in. We notice his t-shirt lying close-by.

BILLY (cont’d)

(shouting)

Horace! You’re slowing me up again!

Horace appears shouldering slates.

HORACE

(chanting, football-style)

You what, you what, you what you fuckin’ what! (Laying them down at Billy’s feet) That’s it.

Horace picks up Billy’s clean white t-shirt, sniffs it and wipes his underarms.

BILLY 

(nailing a slate)

Oi, yoi, yoi I’ve got to wear that.

HORACE 

I’m burning up man.

BILLY

What d’ya mean ‘that’s it’?.

HORACE

Finito, (gesturing towards the laid-out slates) what you see is what we have.

BILLY 

(nodding towards the slates)

This lot aint gonna do it. Are you sure there’s no more down below?

HORACE

Confirm.

BILLY

That’s a yes is it?

Horace nods. Billy stands up, takes the phone from his pocket and taps in a number.

Horace surveys the part of the roof that’s completed.

HORACE
Respect where it’s due, your Bursar-man  should have no complaints. 

BILLY 

(phone at his ear)

(To himself) bollocks! (To Horace) no complaints? My fuckin’ future – and your E vouchers - rests on getting this finished...(Looking at the phone) come on!

HORACE

Whoa, chill man.

BILLY

(phone back at his ear)

Fuckin’ answer!

HORACE

Who are you calling?

BILLY

The O’Leary’s.

HORACE

You’re not pulling-in psycho sister and that lardy brother of hers? You must be desperate.

Billy waits impatiently for his call to be answered.

SCENE 26 EXT. UNINHABITED HOUSE, NEW BUILD ESTATE. DAY 

An unmarked flatbed lorry, parked outside. The tail and sides are down, with slates stacked inside. 

From the cab we can hear a mobile phone ringing.

SCENE 27 EXT. FRONTROOF OF ARMSTRONG HOUSE. DAY 

Billy and points to the slate off-cuts lying on the scaffold boards.

BILLY 

(taking the phone away from his ear)

Fuck it! Clear away the off-cuts. I can’t work with all that shit lying around. 

Horace begins to remove the bits of waste slate and batten on the scaffold boards, putting them in a large two-handed rubbish bucket.

HORACE

What are you going to do?

BILLY

(Calmer)

We’ll have to leave it for now.

HORACE

What about tarpaulin’ the battens?

BILLY

(looking at the sky))

We’ll take a chance. Anyway, I need to get round to the O’Leary’s. If anyone can rustle-up some slates tea-time on a Saturday it’s those two.

SCENE 28 EXT. ROOF, UNINHABITED HOUSE, NEW BUILD ESTATE. DAY 

The only finished house on the estate i.e. with a slated roof.

Twins, the psychopathic BELINDA (24) and the docile HENRY (both large and ginger haired), a middle class duck and dive duo who’ve taken to roughing it with the oiks as a shortcut to earning big, are busy de-slating the roof. 

Belinda de-nails while Henry stacks. 

Henry lifts a stack onto his shoulder to take down to the lorry. As he steps down the battens he stumbles, nearly losing the slates.

BELINDA

Watch what you’re doing you dozy fuck. Drop them and I’ll nail your bollocks – if I can find them - to your temples.

SCENE 29 EXT. HORACE & DANNY’S FLAT. DAY
Standing in his doorway Danny is questioned aggressively by his downstairs neighbour, CHARLIE ‘BROADMOOR’ MOORE a large, smartly dressed man in his late fifties.

‘BROADMOOR’

There’s a damp patch right over my light and it’s getting larger. 

DANNY

What’s that got to do with me? 

‘BROADMOOR’ 

Where else could it be coming from? 

DANNY

One of your pipes might be leaking.

‘BROADMOOR’

(angry, raising his voice)
Don’t try and be clever boy! One of my pipes ain’t leaking. Where does that goat of yours park its butt? That damp patch better not be...

Andrea comes out onto the landing from her flat next to Danny’s. 

ANDREA

Could you keep your voice down, please.

‘Broadmoor’ looks at Andrea and ignores her.

DANNY

The goat is house trained. I’ve trained it to put back what it takes out of this world.  

 ‘BROADMOOR’ 

(turning away)

You better make sure it’s not putting anything my way or else.

DANNY

What?

‘BROADMOOR’

(putting his face close to Danny’s)

Or else I’ll get on my bush telegraph and drum a message to your witch doctor at the nuthouse that you’ve flashbacked into one of your vodoo trances. 

CU on Danny’s eyes.

SCENE 30 INT. INTERROGATION ROOM, INTERNAL SECURITY FORCE HQ, PORT HARCOURT, NIGERIA. NIGHT

Danny, seated in a wooden chair with his hands tied to the backrest, has the plastic bag over his head which is filling with water. He is writhing and desperate for breath. He is held in place by anonymous hands on his shoulder.

SCENE 31 EXT. HORACE & DANNY’S FLAT. DAY 

Danny and ‘Broadmoor’ size each other up by staring into each other’s eyes. Danny hold his glare while  ‘Broadmoor’ walks away smiling. 

Walking towards ‘Broadmoor’ are two LAGER WOMEN and a FAT MAN drinking cans of lager. 

LAGER WOMAN ONE

Alright ‘Broadmoor’.

‘BROADMOOR’

Nigger trouble.

The three walk past Danny and stare at him. Lager  Woman One throws her empty can into Danny’s doorway.

Andrea picks-up the can and catches-up with Lager Woman One.

ANDREA

(putting it in her hand)

Thanks for the offer love, but he’s not recycling aluminium at the moment. 

Walking back towards Danny, she turns her head.

ANDREA (cont’d)

If you want though, we’ll keep you informed about what kind of filth he is dealing with. 

SCENE 32 EXT. UNINHABITED HOUSE, NEW BUILD ESTATE. DAY 

The flatbed lorry, laden with slates and the O’Leary’s drives off.

Moments later a Ford Mondeo pulls-up outside the house. 

HOUSE BUYER MAN and HOUSE BUYER WOMAN, late 20’s, step out from the back seats.

The driver, ESTATE AGENT, similar age, suited-up gets out and gets into one.

ESTATE AGENT

(Waving keys)

Congratulations!

The couple are looking up at the de-slated roof, mouths open. 

SCENE 33 EXT. EAST ROAD, OUTSIDE HORACE AND DANNY’S BLOCK OF FLATS. DAY
Billy pulls-up into the bus stop to drop Horace off. 

SCENE 34 INT. VAN. DAY
HORACE

Tomorrow...Sunday...graft! The day after Saturday night! I’ll be banking the zeds, no chance! 

Horace gets out. 

From Billy’s POV. Horace is leaning against the door and looking through the open window at Billy.

HORACE

(cont’d)

I won’t be in next week either, I’ve got to go on one of them New Deal courses, you know when you’ve been signing for a while they pull you in.

BILLY

Fuckin’ hell, Horace now you tell me.

HORACE

They only told me when I signed on Thursday.

SCENE 34A EXT. EAST ROAD, OUTSIDE HORACE AND DANNY’S BLOCK OF FLATS. DAY 

A bus has pulled in behind and is hooting Billy to move on. Billy puts the van into gear.

SCENE 34B INT. VAN. DAY 

BILLY 

(agitated)

(To the driver) Yeah, yeah ok. (To Horace) I’ll be round in the morning, even if I have to pull you off and wipe down that overused appendage of yours.

SCENE 35 INT. GRAZING ROOM, HORACE AND DANNY’S FLAT. NIGHT.
Loud African high life music. 

CU water flowing out of a hosepipe. 

PAN out to Danny, in Kente robes and wearing shades, watering the grass, which is now covered with hay, while moving with the beat.

Fari is grazing nearby. 

DANNY

(looking at his watch)
Come on!

Horace enters in designer labels and also wearing shades. As he walks the floorboards creak and give. 

HORACE
Did you put in a waterproof membrane before you seeded this room? 

DANNY

I laid some newspaper down. 

HORACE

(Kicking the hay around)

What’s all this for?

DANNY

To soak things up. 

Danny turns off the hose puts it down. 

DANNY (cont’d)

Let’s chip. We’ve some serious clubbing to do.

They both exit the room. 

CU on the nozzle lying in the grass with water still trickling out.
SCENE 36 EXT. STREET, OFF MILL ROAD. NIGHT
Billy’s van turns into the street and parks. 

Getting out a cctv camera focuses on Billy. It is attached to a decorative lampost which has a neighbourhood watch sign tied to it. ‘You are entering a Neighbourhood Watch area’.

He reaches a large semi-detached house. In the drive is the flatbed lorry. 

Billy knocks on the front door. It is opened by Belinda O’Leary. Henry is standing behind his sister.

BELINDA

What do you want?

BILLY

Have you got 200 twelve by twenty fours down at your yard?

BELINDA

No.

HENRY 

(over Belinda’s shoulder)

Heh, Billy, you’ve always looked after us, we’ll scout around and call in a few favours...

BELINDA

Cash on delivery.

BILLY

That might be a bit difficult.

BELINDA

Ain’t life a pain.

BILLY

Look, there’s no chance of the Queen’s head turning up large tomorrow. Can’t you wait until after the weekend? 

The door is slammed in his face. He continues the conversation through the letter-box.

BILLY 

(cont’d)

But I’ll do a deal: exclusive rights as sole supplier for the Murdoch College development. I’ll order everything through you: felt, battens, insulation, clout nails, lead, aluminium - the lot. It’s a big contract. You’ve got to be looking at 20 grand in materials.

He steps back and waits. The door opens.

BELINDA

Cash by Monday night or we’ll re-possess.

BILLY 

(walking away)

Whatever. Just sort it for tomorrow.

The door closes. As Billy walks to his van past a house the security light switches on and spotlights him. As he unlocks his van door there’s a lightening flash and crack of thunder. It starts to rain heavily.  

Billy looks-up despairingly. He then takes off his t-shirt, wraps it around his head and butts the van window.

SCENE 36A INT. INTERROGATION ROOM, INTERNAL SECURITY TASK FORCE HQ, PORT HARCOURT, NIGERIA. NIGHT

Danny, seated in a wooden chair with his hands tied to the back-rest, has a plastic bag over his head which is filling with water. He is writhing and desperate for breath. He is held in place by anonymous hands on his shoulder. 

INTERROGATOR (V/O) 

(Nigerian accent)

Sabotage oil production and I get very upset. I have Abuja shouting at me.

The water has now filled the whole bag.

INTERROGATOR (V/O)

(cont’d) 

Lt Col. Komo issuing search and destroy orders; the oil companies acting like bloody colonials.

The anonymous hands now loosen the fastening round the neck so the water runs away.

INTERROGATOR (V/O) 

(cont’d)

I have told you before Balogun...

The bag is lifted from Danny’s head. He is coughing and choking.

INTERROGATOR (V/O) 

(cont’d)

...if any tankers are delayed from leaving Port Harcourt because of MOSOP (grabbing Danny by the balls and squeezing) all you Ogoni will be crushed.

SCENE 37 EXT. NIGHT CLUB, CAMBRIDGE. NIGHT
A smiling, upbeat Danny and Horace make their way in. 

SCENE 38 INT. NIGHT CLUB. NIGHT.
The place is rammed. 

Danny dancing full-on to jungle on a packed floor. 

Horace standing watching at the bar, his bottled lager on the counter behind him. 

He smiles at a couple of women who walk by. One smiles back. Buoyed-up he turns to take a drink from his bottle. The BARMAID, 20s and fit, is facing him.

HORACE 

(to barmaid)

You know what they say about Ibiza, it’s like a year in nick...too many bars and not enough easy screws! Fancy breaking loose later? What time do you get parole?

BARMAID

 I’m doing life. Have you ever tried it?

Realising the put down, Horace moves towards Danny on the dance floor.

SCENE 39 INT. LOFT BEDROOM, HOME OF BILLY AND FRANKA. NIGHT.

Franka and Billy are sitting-up in bed. He is watching ‘Match of the Day’, she is reading the computer manual with the rest of the paperwork scattered around her on the bed. Simeon is asleep between them.

FRANKA 

Mmm, you can take photos with the digital camera, show them on screen and print the ones you want to keep.(Suggestively) perhaps we should have the computer up here.

BILLY

I could’ve toed that in with me eyes closed. (To Franka) you what? 

FRANKA

The pc comes with a camera that...

BILLY 

(cutting in)

Jesus, not again you slaphead! He should have a week in Amsterdam.

Franka looks at him quizzically

BILLY (cont’d)

To teach him how to score! 

Billy loses interest in the game and disinterestedly picks up some of the computer literature, including the receipt.

BILLY (cont’d)

A rio and seven big ones. Let’s hope we do get this Science Park contract.

FRANKA

Do you want some scaffolding to hold your chin up?

Franka leans over, puts one hand under his chin and pulls his head towards her with the other.

BILLY

No, just my passport.

FRANKA

Don’t worry it’ll pay for itself in no time. Take Simeon back to his bed...and come straight back.

A naked Billy gets out of bed, puts on a towelling dressing gown and is about to lift his son from the bed when his mobile, on the cabinet by the side of the bed, bleeps. 

Billy ignores it and takes Simeon through to his bedroom. 

Meanwhile Franka answers the phone.

SCENE 40 INT. SIMEON’S BEDROOM. NIGHT

A night light is on. Billy places him on the bottom bunk. His brother Vaclav is asleep above. Billy kisses both of them.

FRANKA 

(V/O)
Mr Armstrong. How was your holiday?...Oh, Oh dear...oh no....One moment, Billy! Billy! It’s the Bursar. Quick!

Billy exits the bedroom

BILLY

(To himself quietly) 

Bollocks.

SCENE 41 INT. BILLY AND FRANKA’S BEDROOM. NIGHT

Franka throws Billy the phone as he enters the bedroom. She semaphores that Armstrong is exploding. 

Billy sits on the bed and puts the phone to his ear and then moves it away to save his hearing. 

Franka loosens his dressing gown, pulls it off his shoulders and massages them.

BILLY 

Are you sure?...No, no I’m not doubting...(To Franka) Ooh, yeah, (to Armstrong) No, sorry I wasn’t talking to you...yes, yes I’m listening...ok, I’ll be straight over...(to Franka) ooh., lovely.

SCENE 42 INT. BILLY’S VAN. NIGHT.

Billy’s POV, driving. The rain is lashing down. 

SCENE 43 INT. BEDROOM, ARMSTRONG HOUSE. NIGHT

Murdoch College bursar RUPERT ARMSTRONG, late 50s, small, balding and his blonde GIRLFRIEND, late 30s, earings and plenty of gold and are standing with Billy looking up at the water dripping through the ceiling, near the light fitting. 

The room is lit by candles. We hear the sound of creaking timbers.

SCENE 44 INT. GRAZING ROOM, HORACE AND DANNY’S FLAT. NIGHT.

Fari urinating on the hay.

SCENE 45 INT. ‘BROADMOOR’S’ FLAT. NIGHT 

Lying on his back on the floor ‘Broadmoor’ is firing a gun, which shoots rubber-suction arrows, at the damp ceiling.

CU the damp patch on the ceiling, which has Fari, drawn in black permanent marker being kebabed over a fire, smothered in arrows.

‘Broadmoor’ fires another arrow. It hits the target but the combined weight of all the arrows brings down the damp plaster, most of the debris landing on ‘Broadmoor’’s head, some in his mouth. 

SCENE 46 INT. DANCEFLOOR, FEZ NIGHTCLUB. NIGHT
Loud jungle. 

Horace, unknowingly, is standing next to the Young Woman first encountered in the Grafton Centre, in a crowd on the edge of the dance floor, watching an impromptu dance competition with Danny centre stage. 

Horace moves very close to her, takes a handkerchief from his back pocket and wipes his forehead. 

HORACE 

Bwoy! I need a drink. I’m cookin’ from the heat just standing next to you.

WOMAN 

(turning to Horace)

A full-on fuckin’ charmer. (recognising him, smiling) You! 

Horace glances over his shoulder as he makes his way to the bar. As he’s waiting to be served the Young Woman comes over. 

YOUNG WOMAN

A red bull and vodka.

Horace smiles.

She walks away. 

Horace is served by the Barmaid-with-the-putdown. 

The Young Woman now calls back.

YOUNG WOMAN 

(cont’d)
You can spend and smooch all evening, but my pussy’s sleeping with me only tonight!

A severely embarrassed Horace tries to put-on a brave front.

HORACE 

(looking towards her)

You’ll be gagging for me by the time these lights brighten. 

BARMAID 

(V/O)

On form tonight.

SCENE 47 EXT. NIGHT CLUB, CAMBRIDGE NIGHT.

A desperate Horace is trying to persuade the Young Woman to spend the night. She kisses him and walks off.

SCENE 48 EXT. HORACE & DANNY’S FLAT. NIGHT.

A laughing and joking Danny and Horace return. They go in and the door bangs shut.

SCENE 49 EXT. HORACE & DANNY’S FLAT. DAY.

Billy banging on the door. 

SCENE 50 INT. BILLY’S VAN. DAY.

Billy’s POV driving. His window is open and the receipts on the dashboard are blowing around, some out of the window. He makes vain effort to catch a few. The radio is tuned to a phone-in. 

DJ 

(V/O)

Hallo Franka, tell me about yourself...what does your husband do? 

HORACE 

(V/O)
Lick my pussy...Just like that, no schmoozing, no messing...fuckin’ wild, man.

Billy reaches over to turn-up the volume on the radio. 

Horace sitting next to Billy intermittently reading Billy’s Socialist Worker. Having got no response from Billy for his last remark he reads the paper again.

The radio fades back in.

FRANKA

My husband’s got his own business. At the moment, all going well, he’s just about to start a contract at Murdoch College Science Park.

DJ

An innovator of the city’s high tech revolution. So he’s at the cutting edge, eh! What’s his expertise, software design, troubleshooting?

FRANKA

Nailing slates, he’s a roofer.

DJ

And very necessary, don’t want soggy chips do we (laughs at his own joke).

HORACE

Eh, Billy you’re famous.

BILLY

Good morning Franka!

DJ

And what have you got to swap or sell, Franka?

FRANKA

The share of a horse. The children don’t ride as much as they used to, so Barleycorn needs a bit more company. 

BILLY

You what? 

The van is stuck in slow moving traffic. From Billy’s POV through the windscreen a cctv camera mounted above the lights, is changing angles, filming the traffic. 

HORACE

(reading the paper)

You don’t believe all this do ya?

BILLY

(Referring to the radio phone-in)

No I don’t. 

DJ 

(V/O)

So, listeners, especially you younger fans of the ‘Bob Bloor Sunday Roar’ anybody fancy a ride? For Franka, the slater’s wife, this bolt from the vault’s especially for you...

Fade in the Drifter’s ‘Up on the Roof’. 

HORACE

Eh, Billy, eyes left.

Billy looks over, his mind on other things. A man, late 50s, is walking by with a bushy walrus moustache.

HORACE (cont’d)

He’s carrying our yard brush under his nose.

Billy smiles. They speed up.

HORACE (cont’d)

(V/O)
‘Do you want it up the arse’?

SCENE 51 EXT. BACKROOF OF ARMSTRONG HOUSE. DAY

Horace and Billy, on the brow of the roof, drinking tea from flask cups.

HORACE (cont’d)

Bwoy! I said ‘I don’t know what you’re into sister but I’m a regular Blue Cross kind o’ guy you know, pussies only’. She had a whole range man, big, thick, bendy, straight...I said ‘you don’t need a man, you need a fuckin’ power station...’

BELINDA 

(V/O)

Hallo! Big Chief Roof Slate, are you there?

Billy makes his down way to the scaffolding. From his POV the twins below, standing beside their flatbed, on which is stacked the slates. 

BILLY

Can you bring them up?

Horace unfastens the tailgate.

BELINDA

That’ll be extra.

BILLY 

No it fuckin’ wont! (Turning to Horace)

Down you go.

Billy takes two Ball tickets from his pocket and hands them to Horace.

BILLY

(cont’d)

Tell ‘em compliments of Navaho and Squaw. 

Horace examines them.

HORACE

There’s only two here. 

Billy fetches out another two and hands them over.

BILLY

Tell that organic Ogoni the only fuckin’ animal with a ticket ‘ll be her downstairs. 

Horace smiles and descends the ladder.
SCENE 52 EXT. BACKROOF OF ARMSTRONG HOUSE. DAY

Later. Billy, finishing off the last bit of the roof, is cutting a slate to fit an angle while Horace clears the off-cuts into the large two-handed bucket sitting on the scaffold boards.

BILLY

(nailing the last slate)

Get in, yees! (Looking over to Horace) is that bucket full?

HORACE

Yeah.

BILLY

Go on then, down it goes. Let’s clean up and get off.

Horace shrinks and shows it. He hates emptying the bucket. 

Billy’s demeanour, meanwhile, is lightening-up in expectancy. He walks down to the boards and they both take a handle, manoeuvring it onto Horace’s shoulder. Billy takes off his t-shirt, wipes his underarms with it, then Horace’s forehead and then lifts the bucket to put the t-shirt on Horace’s shoulder as a cushion.

BILLY 

(cont’d)

There we go, all set...oh yeah 

Billy takes his claw hammer and cutters from his belt and places them in Horace’s pockets, purposely rummaging around Horace’s groin area.

BILLY 

(cont’d)

Stick these in the van.

Horace pretends to head-butt Billy but the movement sways the bucket and unsteadies him. 

HORACE

One day you might even get a pulley on one of your jobs. I’m surprised you haven’t asked me to go down by the chimney. This is the millenium, man.

BILLY 

(admiring his work)

(With a sweep of his arm) Craftsmanship, that’s what counts. Not short cuts, gadgets and conveniences. 

Horace slowly descends the wobbly ladder. Horace’s POV looking down – a long way to ground level – the skip is directly below. By looking down he has unsteadied himself again. 

CU Horace’s worried face.

Billy hangs over the guardrail enjoying every moment.

BILLY 

(cont’d)
Straighten up! And hold the bucket tight.

Horace is trying to straighten himself yet by moving the ladder wobbles, causing the bucket to wobble.

CU Horace’s face, breathing deeply. He composes himself.

BILLY 

(V/O)
Straighten up and take it slowly...

HORACE 

(His expression easing)

That’s my line!

Horace steps slowly down.

SCENE 53 EXT. GROUND LEVEL BACK OF ARMSTRONG HOUSE. DAY

Horace is tipping the contents of the bucket into the skip.
SCENE 54 EXT. COMMUNAL GRASS AREA, ‘BROADMOOR’S’ FLAT. DAY

Debris from ‘Broadmoor’s’ ceiling is being emptied into a skip by council workman NERVOUS KENNY, early 50s, white overalls, trilby. 

SCENE 55 INT. FRONT ROOM, ‘BROADMOOR’S’ FLAT. DAY

Nervous Kenny is on a step-ladder plastering the patch. At the bottom of the ladder we notice his claw hammer.

He works and talks at a pace unknown to those not part of the USA Olympic sprint team. 

NERVOUS KENNY

Goat, eh. Upstairs. Would you Adam and Eve it. Pissin’ on the floor. Not on is it. Dangerous, bloody dangerous. All houses have got toilets. I know these are flats but still, same difference. They’ve all got them. No excuse. No job. What do you do all day. You...

‘BROADMOOR’

Retired. Kenya police 27 years. Loved it. All through the Mau Mau.

NERVOUS KENNY

Your patch was it, the Mau Mau? Kenya - Africa, that innit. You African are you. You don’t look it. No tellin’ though is there.

Fade to an inaudible mumble.

‘Broadmoor’ can’t handle Nervous Kenny’s stream of consciousness patter. 

At his wits end – who’s he going to batter first, motor mouth or the goat whisperer? - he quietly picks-up Nervous Kenny’s claw hammer. While fingering the blade he looks at Nervous Kenny and...hesitates, eventually putting the shaft down the front of his trousers and covering the head with his shirt.

SCENE 56 EXT. GROUND LEVEL FRONT OF ARMSTRONG HOUSE. DAY
Billy’s van is parked directly outside the front door. 

Armstrong and his Girlfriend, she driving, arrive in an Alfa-Romeo sports cabriolet, with the roof down. They get out, she goes into the house while we follow Armstrong to the rear. 

SCENE 57 EXT. GROUND LEVEL BACK OF ARMSTRONG HOUSE. DAY
Horace is sitting on the upturned bucket eating a sandwich. 

Horace’s POV looking up at Armstrong, wearing binoculars, standing over him.

ARMSTRONG

Mr French?

Horace stares coolly at Armstrong. 

HORACE

No!

ARMSTRONG

For god’s sake man, I know you’re not French. 

Horace points up to the roof. 

Armstrong walks out of sight to the ladder. 

Billy is hanging over the rail with Horace’s flask in his hand, about to chuck it down.

BILLY

Don’t worry I’ll aim for the skip.

HORACE

No! You’ll smash the container. I’ll come up and...

Billy throws it into the skip.

HORACE

(looking up at a laughing Billy) 

Why d’ya diss me this way? Come down, man and let me zip-up your smile.

Armstrong makes his way up the ladder while Horace fishes his flask out of the skip. Horace shakes the flask – silence. He shakes it again, holding it closer to his ear. He looks up angrily at a still smiling Billy who is holding the intact inner container in his hand.

SCENE 58 EXT. HORACE & DANNY’S FLAT. DAY

Danny – with Fari leashed to a post outside the front door – is arguing with ‘Broadmoor’ who is seething and feeling the head of the hammer under his shirt. 

Nervously and timidly watching are 2 HOUSING DEPARTMENT OFFICIALS – suited, one dark haired, olive skinned in his 30s, the second White in his 50s - from the council. 

DANNY 

(calm)

I’ve said I’m sorry about the patch and (pointing to the 2 housing department officials) they are putting it right...but I’m not sorry for you – give shit, eat shit.

Lager Women and Fat Man arrive on the scene.

‘BROADMOOR’ 

From today you’re stale air, a nothing, a black particle, a speck of cancerous dust. (Looking at Fari) as for that....

Lager Women and Fat Man applaud.

‘Broadmoor’ turns away as if to leave. Instead he takes the hammer from under his shirt, turns back towards Danny and raises it above his head. As he does so Horace arrives (from behind ‘Broadmoor’) and grabs the shaft. 

Lager Women and Fat Man move in menacingly. Danny closes on ‘Broadmoor’. There’s a tense stand-off.

Horace pulls Danny away while looking menacingly at ‘Broadmoor’.

The Housing Department Officials, sensing things are about to go off, step forward and attempts to coax ‘Broadmoor’ back to his flat.

HOUSING DEPARTMENT OFFICIAL 1

Mr Moore, would you mind, we’ve a few details concerning your compensation claim that need clarifying.

Lager Woman One throws her empty screwed-up can in Danny and Horace’s direction.

DANNY

You’re lucky that missed.

LAGER WOMAN ONE

I only need to get lucky once. You’ve got to stay lucky all the time.

HOUSING DEPARTMENT OFFICIAL 2

(To ‘Broadmoor’, worried that it really could go off)

If we could go to your flat and finish off, we’ll get it processed immediately.

‘Broadmoor’ gives one last stare in Danny and Horace’s direction, then nods a goodbye to Lager Women and Fat Man and walks away with the Housing Officials.

Walking past Andrea’s flat he embeds the hammer in her front door.

‘BROADMOOR’ 

Aaghh!

SCENE 59 EXT. FRONT DOOR, ANDREA’S FLAT. DAY
Two officials try to pull the hammer out the front door while ‘Broadmoor’ walks away. 

The mixed gender lager trio walk past.

LAGER WOMEN AND FAT MAN

Yes! Way to go ‘Broadmoor’!

Andrea, towels wrapped around her head and body,  opens the front door still dripping, pulling the officials in as she does so.

SCENE 60 EXT. FRONTROOF, ARMSTRONG HOUSE. DAY

Armstrong examines the roof with his binoculars while, next to him, Billy is looking out across the countryside. 

ARMSTRONG 

All’s well that ends well, a splendid job, despite the hiccups. We’ll put our x’s on the phase four contract in the morning. (Turning to Billy) I cannot emphasise enough the prestigious nature of that project for Murdoch College and my reputation: no room for mishaps of any kind.

BILLY 

(now facing Armstrong)

I’ve strongarmed my best for this one, no expense spared Bursar. The scaffolding’s ready to be erected, everyone’s set for the off. However there is something I need to discuss with you.

ARMSTRONG 

(Turning back to roof and looking through his binoculars)

You have my full attention.

BILLY 

(Unsure)

Well, its....the preparation...the preparation for phase four...putting the team together, solicitors, accountants fees...

Armstrong puts his binoculars down and turns to face Billy again with a look of impatience.

BILLY (cont’d)

....the scale of the job will put a great strain on our cash flow. (Firmer) I need staged payments, with the first beginning immediately the contract’s confirmed.

ARMSTRONG

Tomorrow! Out of the question. 

He walks to the ladder, followed by Billy.

Descending the ladder, only Armstrong’s head is visible. 

ARMSTRONG

(cont’d)

However I recognise that the best interests of the college will be served by the project’s unhindered progress. With that in mind – and that only - I will instruct our solicitors to release 25% of our contractual liability on 75% completion.

Armstrong disappears and Billy takes a kick at his imaginary head. Suddenly Armstrong’s hand appears holding some tickets followed by his head.

ARMSTRONG 

(Aware but unmoved by Billy’s anger)
Mr French, do you dance? (not waiting for the answer) I’ve a number of complimentaries for the May Ball. (Handing them up to Billy) be my guest.

Billy reaches down and takes the tickets. 

SCENE 61 EXT. KETT HOUSE OFFICE BLOCK, STATION RD. DAY

Following morning. 

Horace’s POV the mural of Kett’s Rebellion on the side of the office block.

SCENE 62 INT. LARGE COMPUTER ROOM, KETT HOUSE. DAY

Horace is facing a screen and keyboard. Attached to the side of the screen is a laminated cv template to which, on screen, Horace, not used to a keyboard, is gingerly filling in his personal details. 

There are about fifteen others doing the same. All are wearing name badges. 

To the right of Horace is EDDIE, late 30s, weather worn and worldly wise. Whenever Eddie speaks it is out of the side of his mouth. 

To Horace’s left, TANYA, single mum, early twenties. 

Both Eddie and Tanya are banging away like veterans. 

Horace makes a mistake – he is still on his first line.

HORACE

Fuck it!

EDDIE

Bit louder and the wing commander’ll come over and give you a personal tutorial. You’re new to all this, aren’t you?

HORACE

I haven’t used a keyboard since school.

EDDIE

No, no, I mean this New Deal caper.

TANYA 

(cutting in)

New Deal, same old bollocks!

Tanya’s pager plays a tune. She reads the message and gets up hurriedly.

TANYA (cont’d)
(To Eddie, winking)

Period pains.

Tanya exits the room. In charge of the tutorial is the WING COMMANDER – 60s, blazer, open-neck shirt, cravat, cavalry-twill trousers, suede shoes. He makes his way over to Horace and Eddie. 

WING COMMANDER

Just about done for this morning, chaps. Everything ok with Tanya, Eddie?

EDDIE

Red alert, Winco.

The Wing Commander looks confused. 

Eddie looking down at his crutch, puts an upturned palm in front, pulling his arm down to the floor.

EDDIE 

(cont’d)
Bailing out at one o’clock.

The Wing Commander looks even more confused. 

EDDIE 

(cont’d)

Her fanny’s dripping blood!

Horace is holding his shaking head in his hand and laughing.

WING COMMANDER

(Flustered, looking at his watch)

Ok jobseekers, mess time.

Horace goes over to the Wing Commander for a word.

SCENE 63 INT. BURSAR’S OFFICE, MURDOCH COLLEGE. DAY 

A bright, modern, functional office that has an incongruous mix of the new and old. Next to a bank of filing cabinets is Armstrong’s ornate Victorian desk. A large (oil) portrait of the college president is on the facing wall. On another wall is a similarly portrait of the Queen. 

Armstrong is standing behind a desk sealing a large brown envelope. 

ARMSTRONG

I’ll contact my agents forthwith and confirm that the project will commence as agreed...(writing an address on the envelope)... Ah yes, just one last matter. I’ll need some sort of invoice from you - doesn’t have to be typed - for my insurance claim for rain damage. A couple of thousand should do the trick. 

He ushers Billy out without ceremony.

ARMSTRONG

Good day Mr French.

SCENE 64 EXT. DRIVE, ARMSTRONG HOUSE. DAY 

A PHOTOGRAPHER with a telephoto lens is taking shots of the roof from different aspects.

SCENE 65 INT. GRAZING ROOM, HORACE & DANNY’S FLAT. DAY

Danny is covering a clear, re-boarded floor with plastic sheeting.

SCENE 66 INT. LARGE COMPUTER ROOM, KETT HOUSE. DAY 

The Wing Commander is talking with three men: THE BAILIFF, who is explaining his warrant and HUMPERS 1&2.

BAILIFF

Seizure of goods and chattels to the value of £7,400 in lieu of non-payment of business rates. (To the humpers) right, start with the computers.

Later. Horace, Eddie and Tanya sitting at an empty bench. 

The Wing Commander is standing in front of a white board.

WING COMMANDER

In a revision to the programme, this afternoon we’ll be examining the ingredients of jobseeker success. So, we’ll begin with the essentials: how to prepare a packed lunch. What’s the first thing we need?

Glazed silence from the class. 

A SECURITY GUARD pokes his head round the door.

SECURITY GUARD

(Looking at the Wing Commander)

Sorry to interrupt Commander. (To the class) has anybody  parked a taxi in one of the named spaces? 

He looks around knowingly.

SECURITY GUARD

No? (As he lets the door close behind him) only there’s a fare waiting.

Tanya jumps up and rushes out. As she passes the Wing Commander she rubs her midriff and makes a face signifying pain. 

SCENE 67 INT. BANK MANAGER’S OFFICE. DAY

Sparse, functional furniture realising a brownly-drab environment. There is a desk in the corner with a pc system. Another desk covered in paperwork is centrally situated. 

Franka, in a figure hugging dress, is seated on a couch against the wall with the manager LAUDER – mid-30s, bald, paunch, non-descript - next to her.

LAUDER

An up to the minute statememt of Navaho’s accounts and I’ll do all I can to help you out of this unnecessary impasse.

CU on Franka’s smiling face.

LAUDER(cont’d)
(V/O)

Tomorrow then.

SCENE 68 INT. GRAZING ROOM, DANNY’S FLAT. DAY.

Danny is sitting on newly re-turfed floor with fresh hay laid on top. He has rigged-up the airdryer to blow water in his face, from the hose held by Fari between his teeth. 

Andrea walks in carrying a cardboard box.

DANNY 

(before Andrea asks)

Acclimatising myself for Papa Stour.

Andrea drops the box onto the floor with a thud and then sits on top.

Danny winces, expecting a return volley from ‘Broadmoor’ below.

ANDREA 

The last 500 leaflets – to be paid for with real money. Or in kind, I’m open to terms!

Danny puts the hair dryer down and gets up, putting the hose out of the window.

DANNY 

You’re a star

ANDREA 

I didn’t know you went both ways, Danny. He’s into the wet look is he?

Danny looks mystified.

ANDREA
Papa Stour.

DANNY

It’s the name of one of the Shetland Isles. 

ANDREA

No need to explain, your secret’s safe with me. 

DANNY

Where Fari can wander mob-handed with his tribe. Where I’m not living with people this side and that, up and down. Here it’s aggravation all around. Babylon without the sun. It’s time to move on.

ANDREA

(Standing and putting her arms around Danny’s waist)

Let me bring a little warmth into your life. (Now feeling his hair) do you want me to blow you dry after you’ve  ‘acclimatised’! 

There is a loud knock at the door. 

SCENE 69 INT. BURSAR’S OFFICE, MURDOCH COLLEGE. DAY

Armstrong seated behind his desk. A knock.

ARMSTRONG

Enter.

The college rugby captain REINFELT, early 20s,- big, broad and well spoken – walks in.
REINFELT 

Your secretary left a note in my pigeon-hole Bursar.

Armstrong gestures for him to sit down in the chair opposite

ARMSTRONG 

Yes, yes, very good of you to drop-by Reinfelt. 

Armstrong gets up and pours two sherries, offering one to Reinfelt. 

ARMSTRONG

(cont’d)

Not too early, I hope.

REINFELT

(accepting)

Most kind Bursar. No, no. Just finished my tutorial with Professor Ridley. That’s it for the day.

ARMSTRONG

As you’re well aware, Reinfelt, we’re a new college at the vanguard of scientific research. A proud achievement for an institution so young. 

REINFELT

Common room talk is that it has been your entrepreneurial drive that has propelled Murdoch to its current pre-eminence.

ARMSTRONG

Just part of a very good team. You of all people know how important that is. At Murdoch we’re a team that is part of a great tradition. A tradition that is, and has been, the scholar of the nation. 

REINFELT
Absolute anarchy without it Bursar. We were discussing this question in the tutorial. 

Armstrong looks confused.

REINFELT

(cont’d))

Edmund Burke and tradition. The organic development of society and its political institutions as opposed to revolutionary change brought about by conflict and war.

ARMSTRONG

(Dismissively)

Yes, very interesting. Now, where was I? Ah yes, Tradition, the lifeblood of this college. Look at you, a fine specimen of our stock. Muscular, handsome, honest...

Armstrong, still standing, moves over to the window and looks out.  

ARMSTRONG

(cont’d)

...out there where the wind blows and the heart pounds, that’s where the real man  - our men - are made. 

REINFELT

The rugby field is certainly no place for feint hearts.

ARMSTRONG

Balance, Reinfelt, balance. It’s no good spending all one’s hours sedentarily in pursuit of a stranger’s disembodied thoughts. Chasing that oval ball is just as valid a contribution to the health of this fine nation of ours. And to the college. 

REINFELT

One always feels comfortable with one’s own kind.

Turning back to face Reinfelt.

ARMSTRONG

Indeed. At Murdoch we take from what we know. Your father was a Trinity man and, let’s be blunt, your grades were not stunning were they? But your stock – good, frontier tea growers - was pedigree. New money can’t buy quality breeding. These attributes are not for sale. Take the Science Park development.

REINFELT

I understand the college is near completion of phase four?

ARMSTRONG

Near, yes. Just the roof to do and we’ll have the topping-out ceremony. But here’s the rub, old chap. I foolishly – in a moment of unguarded and sentimental weakness - gave the roofing contractor some tickets for the Ball. Now we’ve to brace ourselves for an invasion of the great bloody unwashed, who respect neither tradition nor their superiors.  

Armstrong takes the tickets, together with an envelope, from the inside pocket of his jacket. 

ARMSTRONG

(cont’d)

As an insurance policy against anything untoward happening at our little shindig I kept a few back in case some of your chaps fancied tripping the light fantastic.

He hands Reinfelt the tickets.

REINFELT

Thank you sir. I’ll ensure the chaps are made aware of their responsibilities to the college. 

ARMSTRONG

Not at all, not at all. (Offering the envelope) a little something to facilitate lubrication of the vocal cords.

Reinfelt takes the sizeable wad and puts it into his pocket.

REINFELT

Unmerited generosity, Bursar.

ARMSTRONG

Show the hoi polloi what we Murdoch chaps are made of, eh?

REINFELT

We’ll do our best.

ARMSTRONG 

(seeing Reinfelt to the door)

I’m sure you’re a man of your word, Reinfelt.

SCENE 70 INT. FRONT ROOM, HORACE & DANNY’S FLAT. DAY. 

A uniformed FEMALE POLICE OFFICER, early twenties with her hair in a bun, is seated taking Danny’s details - sitting opposite - while Fari noses around her. Another female officer late 40s, a plainclothes member of the SPECIAL BRANCH, watches silently.

A third, MALE POLICE OFFICER, is in the flat – out of view – searching rooms.  

FEMALE POLICE OFFICER

Are you in frequent contact with Home Office about your asylum application? 

MALE POLICE OFFICER 

(V/O)

Home from home, it’s like a fuckin’ jungle...eh up I think I’ve found something...

The Male Police Officer comes rushing in with a black handbag-type briefcase and tips the contents – purse, lipstick, nailvarnish, mirror, hairclips, brush, filofax, pen, pencil, loose tampax, spare change - over the floor. Really pleased with himself he looks at Danny.

MALE POLICE OFFICER

All in a day’s work, is it? 

FEMALE POLICE OFFICER

That’s mine you prat...

The male police officer quickly and clumsily sweeps the contents into the bag, while Danny walks to the balcony outside. 

SCENE 71 INT. OFFICE, PARKSIDE POLICE STATION. DAY

Seated opposite each other are Danny and the Female Police Officer. She is leaning back in a comfortable chair with his file on her lap, pen in hand ready to record his answers. She has something of the Jeremy Paxman authoritative arrogance about her.

The Special Branch officer is also in the room, standing.

FEMALE POLICE OFFICER

You’re not helping your case with your attitude.

DANNY 

(leaning forward)

You enforce rules, you’re not supposed to make judgements on ‘my case’, that is for the bureaucrats in the Home Office.

FEMALE POLICE OFFICER

If you want to be treated fairly and sympathetically – and stay in this country - you must obey our laws.

DANNY 

(now in her face)

Stay! In Ogoni, life was much more difficult,  but with less unnecessary hassle than here. 

Danny leans back in his chair, calming down.

The Female Police Officer is leaning forward on the desk writing.

FEMALE POLICE OFFICER 

My job is to see you keep the peace here. I am obliged to inform you that this conversation will go on file and may affect your asylum application.

DANNY

Can I see what you’re going to put ‘on file’

FEMALE POLICE OFFICER

It is confidential.

Danny makes an attempt to grab the file, each pulls at it and the officer rings the alarm bell. 

The Special Branch Officer remains impassive.

Five uniformed officers rush-in, including the Male Police Officer, and manhandle Danny out of the room. 

The Male Police Officer is particularly violent with his ‘restraint’. 

The Female Police Officer calmly gathers the strewn papers of Danny’s file.

MALE POLICE OFFICER 

(V/O)

(Sound of a violent struggle in the background) come on you fuckin’ nomad. You can pitch here for a while.

DANNY 

(V/O)

I can float free man, you’re just boys playing...aagh!

Sound of a key turning and door opening and slamming shut and key turning

SCENE 72 INT. INTERROGATION ROOM, INTERNAL SECURITY TASK FORCE HQ, PORT HARCOURT, NIGERIA. NIGHT

Danny is seated in a wooden chair with his hands tied to the back rest. Behind him is a contraption like that seen in hospitals which holds drip feeds. However this one holds a transparent bag, attached to a hose. 

Danny’s head is inside the water-filled bag. 

A hand loosens the fastening round Danny’s neck so the water runs away.
INTERROGATOR (V/O)
 (Nigerian accent)

Sabotage oil production and I get very upset. I have Abuja shouting at me. Lt Col. Komo issuing search and destroy orders...the company acting like bloody colonials.

A hand lifts the bag from Danny’s head, who is coughing and choking.

INTERROGATOR (V/O)

(cont’d)
I have told you before Balogun.

INTERROGATOR (V/O)

(cont’d)
If any tankers are delayed from leaving Port Harcourt because of MOSOP (grabbing Danny by the balls and squeezing) you’ll all be crushed.

A European face is looking-in through a window in the door. 

SCENE 72A INT. CELL, PARKSIDE POLICE STATION. DAY.

Danny’s POV. The spy-hatch in the cell door slides open to reveal the Male Police Officer, smiling. 

Danny is curled on a bench with no sheet or blankets. There is a pool of vomit on the floor.

SCENE 72B INT. OFFICE, PARKSIDE POLICE STATION. DAY 

Seated opposite each other are a bruised Danny and the Female Police Officer. 

DANNY

It was an accident.

FEMALE POLICE OFFICER

You shouldn’t be keeping a goat in the flat.

DANNY

Is it against the law?

FEMALE POLICE OFFICER 

If it endangers the health and safety of others. 

DANNY

She enlivens my health. The best milk that ever passed my lips.

FEMALE POLICE OFFICER

She’s a goat, Mr Balogun, who’s caused great deal of inconvenience – not to put too finer point on it - to Mr Moore, your neighbour.

DANNY

‘Broadmoor’! I caused the inconvenience and I’ve apologised. He’s a pain in the arse. I’m not a man to him, I’m the receptacle of his insecurity, of his hate, his paranoia. I am his poison.

FEMALE POLICE OFFICER

I think it was the other way round wasn’t it? He was your receptacle. Look, this state of affairs can’t continue. The Housing department have asked you to get rid of Fari, she’s a nuisance to neighbours, unsanitary and dangerous to health.

DANNY

We only take what we can give, we don’t move through and leave a space behind us.

FEMALE POLICE OFFICER

You left a hole in your neighbour’s ceiling.

DANNY

That man’s whole life is a void, if you know what I mean. We try to use what’s around, to return what we take.

FEMALE POLICE OFFICER

Mr Balogun, this is your final warning, you either conform or measures will be taken. 

DANNY

Like I said last time you welcomed me, I can rise above your games, you don’t vex me. ‘Conform’, hah!

She nods in the direction of the windowed door. The Male Police Officer comes in.

FEMALE POLICE OFFICER 

Final warning.

MALE POLICE OFFICER

(to Danny)

Out!

Once Danny has left the Female Police Officer gives the file to the Special Branch Officer and leaves.

A short while later. The Special Branch Officer sits at the desk with the open file, speaking on the phone. 

SPECIAL BRANCH OFFICER

You may have to think about enforcing the seizure with a section.

SCENE 73 INT. OFFICE, HOUSING DEPARTMENT. DAY

Open plan office with desks and screens. Lots of paperwork everywhere, phones ringing. Housing Department Official 1 is on the phone.

HOUSING DEPARTMENT OFFICIAL 1

That’s makes the whole process a lot more complicated. 

SCENE 74 INT. OFFICE, PARKSIDE POLICE STATION. DAY 

Special Branch Officer on the phone.

SPECIAL BRANCH OFFICER

Get him booked into Fulbourn again, even if its just for a day or two. Get his doctor to say he’s had a relapse. It’ll also help my  deportation recommendation.

SCENE 74B INT. OFFICE, HOUSING DEPARTMENT. DAY

Housing Department Official 1 on the phone. 

Housing Department Official 1

(to himself)

‘Get his doctor to say he’s had a relapse’. And when I’ve told his doctor how to do her job, shall I pass-by the Station and do a quick efficiency appraisal of Special Branch practice? 
He puts the phone down with force.

SCENE 75 EXT. ROOF. DAY

Billy lying on a felt and battened roof looking through an open velux window. There is the sound of nails being hammered into wood coming from inside.

BILLY

Navaho down the middle for five g’s.

MEL 

(V/O)
Big job, big profits and you want to give half of it away? 

BILLY

Fuck chasing my arse for a profit, Mel, I just want to a living out of this game. 

MEL 

(V/O)
No!...mind yourself.

The window shuts catching Billy’s head as he tries to move out of the way.

SCENE 76 EXT. PARKSIDE POLICE STATION. DAY

A dishevelled and bruised Danny exit the swing doors. As he does so he turns towards the reception and gives the one-finger ‘fuck you’ sign. Inside – through the glass panelled frontage – we see a desk officer respond with a ‘wanker’ gesture of the hand. 

This exchange is watched by a coachload of foreign language students waiting in traffic outside the police station. They join in and gesture ‘fuck you’ signs to the desk officer who comes outside and boards the coach. 

Danny walks away smiling.

SCENE 77 INT. GRAZING ROOM, HORACE AND DANNY’S FLAT. NIGHT

CU Andrea’s nipples skimming the grass as they move back and forth. 

PAN out to reveal her, on all fours, making love with Danny, also naked. Fari is munching grass nearby.

ANDREA

(rhythmically)

Reminds me of my last summer at school, without the spots and anxiety...ooh, yes.

Fari moves closer and nudges Andrea.

ANDREA

(CONT’D)

Can we put her next door? 

She waves Fari away and they – Andrea and Danny - both collapse on the floor laughing.

There is loud banging and muffled shouting from the flat below.

SCENE 78 INT. KITCHEN, BILLY & FRANKA’S HOUSE. NIGHT.

Billy and Franka sitting at the kitchen table drinking cans of lager.

FRANKA

I promised Lauder I’d go over our figures with him. I need all your receipts from the van. He’s serious this time.

BILLY

Yeah, I’m sure that smarmy git would love to run over your figures...

Billy gets up holding his can and opens the back door. He takes a final swig and crushes the can with his hand.

SCENE 79 INT. BACKROOM, BILLY AND FRANKA’S HOUSE. NIGHT.

Franka, with her head in her hands, staring at the hung screen of her new pc. On screen is the uncompleted profit and loss grid she is preparing to take to Lauder. Strewn around the desk are receipts, letters, invoices. She taps the keyboard and nothing happens.

FRANKA

Fuck!

She flicks through the manual. 

CU her fingers pressing ctrl, alt and delete. On screen appears the dialogue box ‘This programme is not responding’.

SCENE 80 INT. KITCHEN, BILLY AND FRANKA’S HOUSE. NIGHT

Franka, standing at the sink, is throwing crockery at Billy who is sheltering behind the door. We hear a child crying.

FRANKA

What do you mean you did Armstrong’s roof ‘for nothing’. We’re losing money hand over fist because of your obsession with perfection and what do you do, give yourself away. 

BILLY

(V/O)

To make sure we got the phase four contract. You know what that bent scheister‘s like. There’s always an angle that points in his direction.

FRANKA

Fuckin’ hell, Billy! You don’t even look after your receipts. What am I supposed to do in the morning, produce figures for Lauder out of fresh air?

Billy pokes his head out from behind the door but this only inspires Franka to throw another cup. However, the ‘excitement’ has brought–on a panic attack. She fumbles around in a drawer for a brown paper bag out and breathes in and out of it. 

Billy comes out from behind the door and runs her a glass of water.

SCENE 81 INT. FRONT ROOM, BILLY AND FRANKA’S HOUSE. NIGHT.

Later. Billy is lying on the couch asleep. A book he has been reading on Native Americans is resting on his chest, cover up. 

Franka shakes him awake. 

FRANKA 

(gruffly)

I want some answers from you. Upstairs, in five minutes. 

SCENE 82 INT. BILLY AND FRANKA’S BEDROOM. NIGHT. 

Franka is ‘dressing up’ for Billy in a leather outfit, with spurred riding boots. From a draw she takes out some oil and a leather pouch for Billy, laying it on the bed. She then lies down.

FRANKA

Billy!

Sound of stumbling footsteps and crockery knocking together on the stairs. 

BILLY 

(V/O)

Fuck it!

Billy enters with a tray of sandwiches and two cups of tea. He quickly realises he hasn’t caught Franka’s mood. He stands at the end of the bed, yawning.

FRANKA

You haven’t been honest with me. You’ve not looked after your paperwork. You owe money. You’ve upset me. 

Billy puts tray of tea and sandwiches down on the floor and plays his required role.

BILLY

I know I’ve been bad. I haven’t been keeping my receipts. I’ve been using second hand twelve by twenty fours instead of new ones. I’ve been leaving the crust on my sandwiches.

Franka gets off the bed and hands Billy a sandwich

FRANKA

Eat the crusts.

Billy does as he’s told. As he eats Franka undresses him and lays him down on the floor. As he’s about to eat the rest of the sandwich she takes it from him. 

She then carefully ties together his ankles and wrists. Standing astride Billy’s face, she lowers herself. 
CU Billy’s sleeping face.

Franka finishes herself off on the bed.

SCENE 83 INT. STAIRS, FRANKA AND BILLY’S HOUSE. DAY

Billy taking a tray of tea and toast up to Franka in bed. 

SCENE 84 INT. WHITE WALLED BEDROOM. DAY.

Early morning. Birds singing and crickets clicking outside. 

Curtains drawn across the window. Sparsely furnished: a chair, wooden chest and potted palms. 

Danny asleep in the bed, covered by just a sheet. 

The peaceful scene is broken by the loud bell of an alarm clock held close to Danny’s ear. An anonymous Black hand throws a glass of water in his face, followed by loud banging on a door. 

SCENE 85 INT. KITCHEN, FRANKA AND BILLY’S HOUSE. DAY

Breakfast: Simeon is banging on the table. It is children, noise, mayhem. Franka is making three packed lunches for school and one for Billy. 

SCENE 86 INT. TOILET, FRANKA AND BILLY’S HOUSE. DAY

Billy sitting on the toilet. He shuts the door to keep out the noise, then taps a number into his mobile.

BILLY

Henry?...Yeah, ok. Listen, have you delivered the slates over to the Science Park?...why?....oh, for fuck’s sake put her on...Belinda, what’s the problem....don’t worry, once this job’s up and running it’ll seem peanuts....ok, ok...yeah, bye.

He angrily presses the off button.

BILLY

(Cont’d)

‘One more fuckin’ chance’. (Into the phone) fuck you!

RUBY 

(V/O)
Dad, come on I’m desperate.

BILLY 

 (To himself) Snap! (Getting up. Louder) it’s all yours, love.

SCENE 87 INT. LANDING, FRANKA AND BILLY’S HOUSE. DAY

Billy exits the toilet. Ruby rushes in holding her nose.

SCENE 88 INT. KITCHEN, FRANKA AND BILLY’S HOUSE. DAY 

Billy, about to leave, grabs from the worksurface his foiled-wrapped sandwiches, flask and a letter addressed to him. CU on the envelope. It reads ‘Billy French, 450 Peverel Road, Cambridge CB5 8RJ’. Along the bottom of the envelope is written: ‘Felt and Batten monthly. Helping roofers stay on top’. 

FRANKA

 (brushing Simeon’s hair)
Don’t forget I’m out this evening.

BILLY

(standing by the back door)

(Pretending to remember) Yeah, yeah ok.

FRANKA

You’d forgotten hadn’t you?

BILLY

To be honest....can you give it a miss tonight, love?

SIMEON

Have you finished, mum?

FRANKA

Yes. Put your shoes on. (To Billy) No Billy, I can’t. It’s the networking evening at the business consultants. Champagne reception, low cleavages and plenty of frustrated businessmen ready to thrust you their business cards. 

BILLY

I can’t promise I’ll be home pronto.

FRANKA

I’ve tried getting a babysitter.

BILLY

(Leaving)

I wish you’d warned me about this.

FRANKA

I did. It’s on the calendar

SCENE 89 EXT. BACK GARDEN, FRANKA AND BILLY’S HOUSE. DAY. 

BILLY

(shutting the door behind him)

I’m going fuckin’ ga ga...she’ll need a poxy babysitter for me soon. 

SCENE 90 INT. BEDROOM, HORACE AND DANNY’S FLAT. DAY.

Loud banging at the door. Danny wakes up dripping in sweat. There is more banging at which point Danny gets up to answer the front door.

SCENE 91 EXT. ROOF, MURDOCH COLLEGE SCIENCE PARK. DAY

Billy’s POV sitting on the roof beams of a new office/research & development building reading the letter. ‘We congratulate you on winning the May nomination for Roofer of the Month. Please contact us on 0207 399 6981...’

Billy taps the number.

BILLY 

(to himself)

No felt, no battens, no slates and I’m roofer of the month!

SCENE 92 INT. HALLWAY, HORACE AND DANNY’S FLAT. DAY 

Danny’s POV. Opens the door to find the Female Police Officer, the Male Police Officer, the two Housing Department Officials, a female DOCTOR, late twenties and a male PSYCHIATRIST, 50s. 

HOUSING DEPARTMENT OFFICIAL 1

Mr Balogun, we’re here to enforce the conditions of the tenancy which forbids the keeping of livestock.

HOUSING DEPARTMENT OFFICIAL 2

The goat goes.

The Male Police Officer makes a grab for Fari, who is scared away. As he runs after Fari into the flat, Danny rugby tackles him to the floor. 

The Female Police Officer jumps on Danny while the two Housing Officials run after Fari. 

The Doctor stays in the hall watching Danny being restrained and handcuffed by the two Police Officers while the Psychiatrist moves out of shot to nose around the flat. 

DOCTOR

Could I get you a glass of water Mr Balogun.

DANNY

(Standing up, being held by the police)

No thanks. But you could do something for me.

DOCTOR

If it’s in my power...

DANNY

Tell these people to just leave me and Fari be.

DOCTOR

I’m afraid I can’t do that.

DANNY

You can’t?

DOCTOR

No!

DANNY 

(leaning forward)

Then could I say something to you in confidence?

The doctor leans forward, ear cocked.

DANNY 

(cont’d. quietly)

Fuck off!

The Psychiatrist returns. He has an inaudible word with the doctor.

PSYCHIATRIST 

(facing Danny)

Daniel Balogun I’m detaining you under section 4 of the Mental Health Act 1983 to a place of safety for assessment, namely Fulbourn Hospital.

The entourage exit the flat. The last to leave is Housing Department Official 1, leading Fari on a leash. 

SCENE 93 EXT. HORACE AND DANNY’S FLAT. DAY

Horace – back from the shops with a newspaper and loaf of bread - and Andrea are waiting by the door watching as the entourage leave. 

Danny, handcuffed, is led away by the police. 

HORACE 

(angry)

What’s happening? 

DANNY 

(looking back)

Don’t vex yourself, Horace...(straightening his back and shoulders) I’ll catch you later.

HOUSING DEPARTMENT OFFICIAL 1

(With Fari at the rear of the group)

Your friend has been sectioned under the mental health act. The goat will be collected by the Wood Green Animal Shelter.

SCENE 94 EXT. FRONTROOF, ARMSTRONG HOUSE. DAY

Billy, in full Navaho costume, is standing on the scaffold board in front of the dormer window, being interviewed by a JOURNALIST and the Photographer (foreshadowed earlier) from ‘Felt and Batten’. 

In the background Belinda and Henry are taking down scaffolding. 

SCENE 95 EXT. FRONTROOF, ARMSTRONG HOUSE. DAY.

Billy, journalist and photographer can’t get down because the scaffolding’s been completely removed except for the boards on which they’re standing and poles on their side of the roof. The twins have also removed most of the cross supports making it impossible to climb down. 

SCENE 96 EXT. GROUND LEVEL, ARMSTRONG HOUSE. DAY 

Belinda and Henry, smoking a joint, laughing at Billy’s predicament. 

SCENE 97 INT. LAUDER’S OFFICE, BANK. DAY

Lauder is on the phone, seated at his desk. Close-by there is a bottle of wine and two wine glasses.

LAUDER

I’ll be in a meeting all afternoon. 

SCENE 98 INT. BANK. MANAGER’S OFFICE. DAY.

Franka, sitting on the couch in her figure hugging dress, is pushing away Lauder who is making a fumbling attempt to lean over and kiss her. 

SCENE 99 EXT. GROUND LEVEL MURDOCH SCIENCE PARK PHASE FOUR. DAY

Billy is leaning against his van, still dressed as a Navaho, drinking tea from his flask. 

Belinda and Henry pull-up in their flatbed with slates, battens, felt etc right beside Billy. He is now sandwiched between two vehicles. 

Belinda leans out of the window and holds out her hand.

BILLY 

Franka should be at the bank now getting things sorted. 

Billy taps in a number on his mobile. 

SCENE 100 INT. BANK. MANAGER’S OFFICE. DAY.

Lauder is seated at his desk, Franka opposite. 
LAUDER

It’s no way to run a business, Mrs French. I’ve also actioned the freezing of all your other accounts, business and personal.

FRANKA
But there’s money in the personal account, we need that to live.

LAUDER 

Your firm cannot continue to issue cheques for which there are no funds. As director and bookeeper you have a duty, backed by legal sanction, to act within the law. And I have a contractual obligation to safeguard the interest of the bank. 

FRANKA

So all the accounts are frozen?

LAUDER

Correct. I’m also taking proceedings to repossess the house. Your mortgage payments are 4 months behind and there seems little prospect, in the short term at least, that you’ll be able to catch up. And I have informed the tax authorities and Companies House as to the dishevelled state of your accounts.  

FRANKA 

(getting up)

Whichever way the dice fell, you were determined to strip me bare... 

She makes her way round to his side of the table. Lauder also stands. They are face to face.

FRANKA (cont’d)

...and you finally done it, well done. (Gently feeling his penis and shaking her head) when the hunter lures the game, there’s usually some bait on offer. And, for what its worth, I’ve been down there, face to face with the street cleaner’s broom, so going back is no problem, ‘cos unlike you I know I won’t be stayin’.

SCENE 101 EXT. GROUND LEVEL MURDOCH COLLEGE SCIENCE PARK PHASE FOUR. DAY

Billy passes the phone to Belinda.

BELINDA 
Franka? Where are you?...How do I know you’re at the bank.

SCENE 102 INT. BANK. MANAGER’S OFFICE. DAY
Franka is standing at the desk.

FRANKA

Call me on the manager’s phone...(she looks at Lauder’s phone)...557543... 

SCENE 103 EXT. COMMUNAL GRASS AREA, GROUND FLOOR, FLATS. DAY

Housing Department Official 1 tethering Fari to the railing bordering the communal grass of the flats with the pavement and East Road beyond. 

Behind, in mid-shot, on East Road, Danny is being pushed into the back of a police van, with the Doctor and Psychiatrist getting into a car parked behind with Housing Department Official 2 waiting for his colleague in the next car. The last vehicle is another police van, with its back doors open and four officers inside.

SCENE 103A INT. PARKED CAR, EAST ROAD. DAY

The Official is talking on his mobile phone. 

HOUSING DEPARTMENT OFFICIAL 2

Caught in traffic! You should have been here an hour ago. Look, we’ve tethered her in the communal grass area facing East Road. You’ll have to pick her up from there.

SCENE 103B EXT. EAST ROAD. DAY 

The police van, with four officers inside, is having its back doors slam shut by the (police) driver. 

On the communal grass area, behind the van, we see ‘Broadmoor’ waving goodbye.

SCENE 104 EXT. GROUND LEVEL MURDOCH COLLEGE SCIENCE PARK PHASE 4. DAY

Henry is slamming the tailgate shut on the now empty flatbed while Billy shoulders slates up the ladder to the roof. 

SCENE 105 INT. PARKSIDE POOL. DAY

Late afternoon. Franka and Billy are playing with the children in the small Learners Pool.

RUBY 

(leaving the pool)

I’m going on the flumes.

FRANKA 

(to Vaclav and Simeon)

How about you two, do you fancy a ride?

VACLAV and SIMEON

Yeah!

RUBY

Oh mum!

FRANKA

Ice cream after?

The children run off towards the flumes. 

Billy is sitting partially submerged against the wall of the pool, Franka is next to him but looking ahead.

FRANKA

Lauder’s closing down all the accounts and foreclosing the mortgage. 

She turns to see Billy completely submerged, bubbles rising to the surface. 

SCENE 106 EXT. ARMSTRONG HOUSE. DAY.

Early evening. 

The front door is opened by Armstrong who finds Billy on the doorstep. 

ARMSTRONG 

Oh, it’s you...not another bloody photo shoot? 

BILLY

We need to talk. 

ARMSTRONG

We’re having supper, man!

BILLY

Look, I know it’s out of order but I really do need some money up front.

ARMSTRONG

All communication on Phase 4 should proceed through my agents; appointments with me through my secretary. I am not a bloody charity. I don’t dish-out money willy-nilly, especially to those whom I assume have no need for recourse to such desperate appeals.  This is all highly irregular. 

BILLY

‘Irregular’! This whole fuckin’ affair is irregular. The Fellows at the college, the Master, your wife do they know you shit on them from a great height; that you’re a highly irregular Bursar. 

ARMSTRONG 

Leave my property now or I’ll phone the police and get them to drag your sorry rump along the gravel before they kick you out of the front gates.

BILLY

How many other fuckin’ scams have you worked for yourself on the back of the Science Park development? 

ARMSTRONG

Listen guttersnipe and remember: Any excreta that does fall out of the heavens will be targeted directly on you. 

Armstrong turns and slams the door shut.

Billy gives it a few anguished kicks and leaves.

SCENE 107 INT. HALLWAY OUTSIDE PSYCHIATRIST’S OFFICE, FULBOURN (MENTAL HEALTH) HOSPITAL. DAY.

The following day. 

There is a long queue of waiting patients, most seated on chairs. Some are in a drugged daze, others quite coherent. Nearly everyone is smoking.

Their minders are grouped close-by, talking.  

Through the glass window we see Danny, in a soft chair, with the Psychiatrist who is reading from a file. 

SCENE 108 INT. PSYCHIATRIST’S OFFICE, FULBOURN (MENTAL HEALTH) HOSPITAL. DAY.

PSYCHIATRIST

‘Mr Balogun veers from the sensible and normal to the obsessive and paranoid. Under supervision and medication these mood variations can be controlled and less frequent. Since his last stay in hospital Mr Balogun has not continued with his prescription. I would recommend a return to the course of treatment Mr Balogun was undergoing before his present lapse.’

DANNY

I’m not going back to the 3D one dimensional man...

The Psychiatrist looks confused.

DANNY

Docile, drugged-up, Danny.

PSYCHIATRIST

The objective of the treatment is to achieve some kind of emotional balance. To achieve some sort of compromise between mind and body. Compromise seems difficult for you, Danny.

DANNY

Maybe...maybe.

PSYCHIATRIST

Is this something you recognise?

DANNY

I didn’t recognise anything with the drugs they were pumping down me before! It’s not something I’ve theorised too much, but I do accept that on certain things I’m obstinate.

PSYCHIATRIST

What things in particular?

DANNY

It is ‘with’ more than ‘what’.

PSYCHIATRIST

Go on.

DANNY

Not compromising with those who themselves don’t compromise.

PSYCHIATRIST 

(cutting in)

But someone has to make the first move.

DANNY

And if you are not able to?

PSYCHIATRIST

Surely one can always compromise?

DANNY 

At a personal level, maybe...(more animated) But what about bigger situations?

PSYCHIATRIST

Such as?

DANNY

What  - who - do you see before you?

PSYCHIATRIST

(disarmed by the question)

Well, I see...a man who needs the services we have to offer, whom we can assist to better health.

DANNY

Shall I tell you what I see (correcting himself) what I feel. I feel fucked-up, I feel angry, I feel compromised out. I feel no more compromises. I’ve had a one way ticket to anywhere shoved in my hand, a kind of fuck off present from the big-boy soldiers back home. To keep my eyes off the pavement and my mind clean, I deal in dirt... 

The Psychiatrist looks confused and writes something on his notepad.

DANNY (cont’d)

...(spelling it out for him) to keep the Danny I brought with me from Ogoni, the rebel, the leader, to be that Danny here I have to be able to do, to live, not just exist like an unwanted guest who is forever grateful...I have to stand shoulder to shoulder on my terms. Can’t you see that compromise is what...(looking for the precise word)...what propelled me here? Compromise with Shell, with Lagos, with the military. They don’t fucking compromise. No, no more fucking compromises. There are no compromises in the Big Picture.

SCENE 109 EXT. CAMBRIDGE UNITED FOOTBALL CLUB CAR PARK. DAY.

Belinda and Henry in cab of lorry smoking joint. 

Billy arrives in his van, wearing his Navaho gear. 

He gets out, claw hammer in hand, looking menacing.

Tucked inside his feather headress – but protruding from the back of his head - is a wad of rolled-up sheets of paper.

He head-butts Belinda and Henry’s windscreen. He then takes some battens from the back of their lorry and splits one with the claw hammer. With the kindling he lights a fire, waving the wad of rolled-up sheets of paper at it to get it going, creating lots of smoke. 

Belinda and Henry get out laughing uncontrollably, still smoking the joint, and sit down next to Billy. 

BELINDA

(Laughing and pronouncing her words slowly as if talking to a non-English speaker)

Big Chief Roof Slate, I receive your message. Want parley with White squaw?

She offers the joint to Billy. He ignores her.

Henry stands up and looks intensely at the smoke. 
HENRY 

(Coughing)
Him say 200 more 12 by 24...

Billy unfolds the sheets of paper showing each one to Henry and Belinda before setting them alight. 

Henry reads them. Before repeating them out loud he blows the smoke and pretends to read the signal.

HENRY

(cont’d)

Murdoch College Science Park Phase 4 Development Roofing Contract....Mortgage Agreement, Billy and Franka French...Navaho and Squaw company accounts...I.o.u. to B&H Building Supplies for four thousand nine hundred and seventy pounds. 

BELINDA 

(standing up)

That last smoke signal is not acceptable. 

She picks-up Billy’s claw hammer and, pinning him to the floor, tries to ram the shaft down his throat.

BELINDA 

(cont’d)

(To Henry) grab his legs. 

Belinda leaves the hammer shaft in Billy’s mouth and takes him by the arms. They lift him up and hold him over the fire. 

They hold him over the embers for a few seconds then drop him. 
BELINDA

(cont’d)

Big Chief Roof Slate change his name to Raw Arse!

Billy gets up while Belinda makes a gun shape with her hand and takes aim at Billy.

BELINDA 

(cont’d)

Four thousand nine hundred and seventy pounds, or to you five big ones, by tomorrow.

SCENE 110 INT. ENTRANCE HALL, FULBOURN HOSPITAL. DAY

Danny and the Psychiatrist are talking.

PSYCHIATRIST

I’m going to meet you half way on this Danny. I’m sure my colleagues will say I’m mad to do so...(smiling)

DANNY

Well, they should know.

PSYCHIATRIST 

(turning to go)

I’ll see you in a week.

Danny opens the doors and exits.

DANNY

(To himself)

Maybe.

SCENE 111 INT. LAUDER’S BANK. DAY.

Billy, now in Navaho gear – with the arse burnt-out of his leather trousers - and warpaint, rides in on horseback to the counter. 

Mayhem. Customers think it’s a robbery. They run out, dive under tables etc.  

BILLY 

(to the BANK CLERK)

Where’s the boss?

Lauder having heard the noise is already on his way. He stands behind the counter facing upwards towards Billy, who towers above on his horse.

LAUDER 

What do you think you’re doing? You can’t ride into my bank on a horse, Jesus Christ! 

BILLY

I can do what the fuck I like; now, where’s my money?

LAUDER

I cannot talk while you’re up there. (More conciliatory) If you get down and tie the horse outside we can discuss matters in my office.

Billy gets off. As he does so Lauder pushes a button under the counter which locks shut the sliding glass entrance doors. 

LAUDER (cont’d)

(to the Bank Clerk )

Check the police are on their way.

The Bank Clerk picks-up the phone.

LAUDER 

(to Billy)

A few minutes and you’ll have a nice little padded room all to yourself.

BILLY 

(holding the reins of the horse)

Just tell me one thing. Did you fuck me because you couldn’t fuck my wife. Is that the story? (shouting) Is it?

The sound of police sirens. 

Through the glass doors we see police vans pulling-up outside. The horse becomes agitated at the noise. Lauder presses a button to unlock the doors.

Billy, sensing his moment re-mounts, turns the horse and rides back through the doors.

SCENE 112 EXT. CHRIST’S PIECES PARK NIGHT.

Billy, still in Navaho gear, and sitting on a park bench, drowning his sorrows with the winos.

In the background we see a fuss being made of Billy’s tethered horse. 

SCENE 113 INT. BEDROOM, BILLY AND FRANKA’S HOUSE. NIGHT.

CU a deflated Franka, sitting in front of the mirror, getting ready for her champagne reception looking at her watch anxiously.

SCENE 114 INT. BAR, MURDOCH COLLEGE. NIGHT.

Packed out. 

Reinfelt and 7/8 of the team are warming-up for the Ball, drinking and singing songs. 

Nearby, drinking alone, is the Special Branch Officer Armstrong has persuaded to act as minder for Reinfelt and his team.

RUGBY PLAYER 1

(singing boisterously)

I stuck my cock up an elephants bum, do da, do da, I stuck my cock up an elephant’s bum, do da, do da day... 

RUGBY PLAYER 2

(singing boisterously)
I wank all night, I wank all day, I stuck my cock up a giraffes arse do da, do da day. I tie them up when we play away...

SCENE 113 EXT. HORACE & DANNY’S FLAT. NIGHT

Danny returns to find Fari’s skull and skin nailed to his front door with a plate of skewered, cooked meat on his step.

SCENE 114 INT. GRAZING ROOM, HORACE & DANNY’S FLAT. NIGHT

Danny sitting on the turf in the middle of the room, knees drawn-up, head resting on his arms. 

By the side of him is a letter headed ‘The Home Office Immigration Department: Asylum Application’ 

SCENE 115 EXT. ‘BROADMOOR’S’ FLAT. NIGHT

Danny banging and kicking the front door, Fari’s skin in one hand. 

SCENE 116 INT. FRONTROOM,‘BROADMOOR’S’ FLAT. NIGHT

The room is wrecked, the result of a fight. 

Danny has ‘Broadmoor’ pinned to the floor, his face pressed into Fari’s skin.

SCENE 117 EXT. MURDOCH COLLEGE MAY BALL. NIGHT.

Billy in Navaho gear, inside the college grounds, is helping a dishevelled WINO climb down from the top of the wall. Other winos follow.

BILLY

(to first wino)

If anyone asks we’re the stand-up comics.

SCENE 118 EXT. BOTANICAL GARDEN. NIGHT.

Danny and Horace lying down gazing at the Moon-bright, starlit sky. 

HORACE

If I’d got home before you, I’d’ve grilled his butt with a blowtorch. 

Danny looks at him with an ‘if only you knew’ expression.

HORACE 

(cont’d)

My belly’s callin’-in, bro. Billy gave me some tickets for the Murdoch May Ball, lets swing by and...

DANNY 

(cutting in)

(Posh accent) And feast on mead and game. (Getting up) 

HORACE

I’ll eat anything right now. 

Horace looks embarrassed, realising he’s put his foot right in Danny’s mouth.

DANNY

Come on. 

SCENE 119 EXT. STATION RD, OPPOSITE KETT HOUSE. NIGHT

Danny and Horace climb over the railings, out of the Botanical Gardens, onto Hills Road at the junction with Station Road. Once over they both wave and smile at a cctv camera which has videoed them. 

Horace, while waving at the camera, points towards the office block - Kett House – over the road. He walks over towards it and motions for Danny to follow him. The camera follows them. 

SCENE 120 EXT. STATION RD, KETT HOUSE. NIGHT 

Horace takes up a position below the mural which is on the side of the building, assuming the role of a documentary presenter (for the camera). 

HORACE

Behind me is what may appear at first glance as a non-descript office block.

Danny is standing next to him, annotating Horace’s commentary in the manner of an air hostess.

HORACE (cont’d)

However, what distinguishes this block from its neighbours is the sculptured mural of a tree and people that graces its side, bearing silent witness to an event over 400 years ago. The tree represents Kett’s Oak, under which gathered the peasantry of Norfolk ready to march on Norwich, then the third largest city in England. And march they did, taking over the city for 2 months...(informally to Danny) like the Ragamuffin Posse taking over Manchester (back to camera) The rebellion, against the landowners turning over their crop growing fields to sheep runs, was ended by the Battle of Dussindale where 5,300 rebels were slaughtered by the King’s troops. 

Horace picks-up from the ground a prone Danny – pretending to be a slaughtered rebel - and turns back to camera.

HORACE

 (cont’d)

The end.

SCENE 121 EXT. ENTRANCE GATE, MURDOCH COLLEGE MAY BALL. NIGHT.

Belinda and Henry in ball gown and black tie hand in their tickets.

SCENE 122 EXT. CAMTECH SMALL BUSINESS CONSULTANTS. NIGHT

CU on office name plate fixed on the wall next to the main entrance: Camtech plc. Small Business Consultants.

SCENE 123 INT. CAMTECH CHAMPAGNE RECEPTION. NIGHT.

Franka, looking stunning in her body hugging dress, is standing in the middle of a room crowded with suited men and bejewelled women. Talking with her is a YOUNG BUSINESSMAN in his twenties, his PA and HER FRIEND also in their twenties.

YOUNG BUSINESSMAN 

(holding court)

Take care of every detail and the bottom line will take care of you.

FRANKA

I’m not sure I...

YOUNG BUSINESSMAN 

(cutting in)

It’s like this, you secure a contract, get the solicitor to look at it, discuss it with the accountant, sell it to the bank manager, prepare the ground so each dimension is watertight....

PA 

(cutting in)

(To the Young Businessman) Another bucks fizz, md?

PA looks towards Franka who shakes her head to say no.

YOUNG BUSINESSMAN

...er, yes, yes (handing his glass to her with a frown) Where was I?

FRANKA

Watertight dimensions.

YOUNG BUSINESSMAN

Oh yes, and don’t let anyone or anything stand in your way. You’ve done your bit as number one, don’t let some skanky shite with their head full of the minimum wage and safety and health legislation put a tribunal in the works.

The PA returns with the drinks tray; Young Businessman swaps his empty glass for a full one.

YOUNG BUSINESSMAN

So what’s your entrepreneurial niche?   

FRANKA

Watertight dimensions.

YOUNG BUSINESSMAN 

(smiling)

(Condescendingly) No, no what’s your line of business?

FRANKA

Watertight dimensions – (emphatically) roofing. My husband’s a roofer, the best in the business....although he’s not the best at business.

YOUNG BUSINESSMAN 

(looking around for someone else to impress)

A jobbing builder I see, I see...(spotting someone) Glyn, great to see you! (to Franka) I must catch that man, just designed a wonderful piece of software...

He moves away followed by PA and Her Friend. Franka is left conspicuously alone. 

ANOTHER SUIT, standing nearby, notices and walks over.

ANOTHER SUIT 

(extending his hand)

Hallo, Corbyn McDonald, aviational electronics.

FRANKA 

(shaking his hand)

Franka French, roof slates and overdrafts.

ANOTHER SUIT 

(pretending to laugh and not knowing why)

Can I get you a drink?

FRANKA

Thanks. Do you think you get three for my girlfriends as well, they’re in the toilets getting ready for a night on the town. (leaning towards him) Between you and me they’re in hunter killer mode, so if you’re the shy type I’d make your excuses now.

ANOTHER SUIT

I’m game for the chase. (moving off to get the drinks) Doubles all round?

FRANKA

Go for it. I’ll hurry them up.

Another Suit makes his way over to the drinks table. 

SCENE 124 EXT. ENTRANCE GATE, MURDOCH COLLEGE MAY BALL. NIGHT. 

Danny and Horace make their way in.

SCENE 125 INT. CAMTECH CHAMPAGNE RECEPTION. NIGHT.
Another Suit standing in the middle of the room lamely holding a full tray of drinks.

SCENE 126 EXT. ENTRANCE GATE, MURDOCH COLLEGE MAY BALL. NIGHT. 

Franka getting out of a taxi. 

SCENE 127 EXT. MURDOCH COLLEGE MAY BALL. NIGHT. 

Billy and Wino (both ratarsed) are sitting at a table – bottles, glasses, plates of partially eaten food etc – rowing with Reinfelt (drunk but less so). 

BILLY 

(swigging a bottle of champagne)

The Bursar’s an arse, you’re a fuckwit. The fuckin’ lot of you are parasitic gobshites.

Reinfelt gets up and kneels at Billy’s feet.

REINFELT 

(looking up at him)

Eloquently expressed. It’s no use arguing with someone who has such a command of the Queen’s English.

He picks-up Billy by the ankles and turns him upside down, swinging him. 

Billy’s POV: makes an unco-ordinated grab for Reinfelt’s ankles, but is too pissed to hold on. 

The Wino takes a swing at Reinfelt who blocks him with Billy. Wino falls over. As he does so Reinfelt drops Billy onto Wino’s stomach, winding him, but keeping hold of Billy whom he swings once more.

REINFELT (cont’d. 

(Singing to the tune of Sweet Chariot)

Swing low, sweet Navaho

I’m a gonna carry you home

Swing low, sweet Navaho

Reinfelt’s gonna..ah!

Danny – arriving with Horace - punches Reinfelt in the kidneys forcing him to drop Billy. 

Reinfelt is then joined by his rugby mates and it goes off. 

Franka, Belinda and Henry appear. Franka goes to help Billy who has got second wind and has grabbed Reinfelt by the knees – rugby style – and pulled him down. However, Reinfelt manages to swing round and get on top of Billy, punching him in the face. Franka, from behind, grabs Reinfelt by the throat and pulls him off Billy. She has difficulty breathing.

Meanwhile Horace, Danny and the Wino are fighting off the rugby players. 

Belinda is taking on all comers. 

Henry grabs Franka in a fireman’s lift and carries her off. 

Belinda rushes over to Billy/Reinfelt and with one punch knocks Reinfelt out. She then lays into Billy. 

The Winos, foreshadowed earlier, are also ruckin.

Special Branch, standing to the side, on his mobile.

A Wino sets the marquee alight.

SCENE 128 EXT. ENTRANCE MURDOCH COLLEGE. NIGHT.

Police riot vans, out of which come men in identical navy blue BOILERSUITS banging their shields with side-handle truncheons. 

SCENE 129 INT. COLLEGE GROUNDS, MURDOCH COLLEGE MAY BALL. NIGHT.

Burning marquee in the background.

Henry is comforting Franka. 

The Brawl. Reinfelt pointing out those to be arrested to a Boilersuit. 

Danny, Horace and Billy being manhandled away by some Boilersuits. 

SCENE 130 EXT. ENTRANCE, MURDOCH COLLEGE. NIGHT.

Danny, Horace and Billy being thrown into a police van as fire engines and ambulances arrive. 

People, including Belinda and the rugby team (none of whom have been arrested) are leaving the Ball because of the blazing marquee. 

Belinda is still up for it and notices Billy, Danny and Horace in the back of the police van. She begins to rock the van and the rugby team join in and tip it over. 

Boilersuits are quickly on the scene and clear them away but again don’t arrest. 

SCENE 131 EXT. SPEAKERS PLATFORM, MOSOP RALLY, OGONI, NIGERIA. NIGHT

Danny is addressing a large, cheering crowd.

DANNY

They tell us we will all benefit. How? We cannot grow because their waste pollutes our soil. You can work for us, they say, on the rigs, in the canteen, in the refinery. But we have always had the soil as our provider, brothers and sisters. We will not always have the oil companies. When they have drunk the well dry they will leave. And we will be left to clear the mess. No! 

There is loud cheering.

Paramilitary riot police scatter the crowd and invade the platform.

The orderly rally degenerates to mayhem.

Danny is grabbed and beaten by two riot police.

SCENE 132 INT. POLICE VAN, NIGHT

The sound of rioting in the background. 

The van on its side, front windows smashed. Billy is well-battered and bruised, Danny and Horace less so. 

DANNY

Why the history lesson earlier?

HORACE

You’re asking me that now? Because I liked the sculpture.

DANNY

But you knew the whole tale.

HORACE

The Wrinkly-in-Command on the New Deal course lent me a pamphlet.

BILLY 

(weakly) 

Come on, let’s go.

DANNY 

(To Horace)

He’s right, now while there’s a chance. 

HORACE 

(grabbing Danny)

It’s now or never.

DANNY

Not ‘now’, I’ll take my chance here.

HORACE 

Don’t fuck about, up! 

Horace tries to force Danny out of the van.

DANNY

(resisting)

I’ve got to stay. If I go now, they’ll eat me alive and spit the bones back across the Atlantic.

HORACE

This is no time for riddles, man! You’re losin’ it again, bro!

DANNY 

‘Broadmoor’ has just saved my life. 

HORACE

What are you fuckin’ on about? 

DANNY

With his sacrifice I can stop them deporting me, they have to try me in this country.  

HORACE

Are you telling me ‘Broadmoor’s flat is now vacant?!

BILLY

For fuck’s sake, Danny you haven’t topped him?

DANNY

Go! 

Danny takes the letter from the Home Office from his pocket and holds it up for them to read.

DANNY

Look! I’m supposed to be on a flight to Lagos in a few hours. If I leave with you I’ll end up on the end of a rope. I didn’t plan it this way, but standing trial for ‘Broadmoor’ is my only hope. 

Horace hugs Danny then helps Billy through the broken windscreen. Billy turns back.

BILLY

What am I gonna do with all those fuckin’ toffee apples.

SCENE 133 EXT. MURDOCH COLLEGE, NIGHT. 

Horace helping Billy away from the action.

SCENE 134 INT. LIVING ROOM, BILLY AND FRANKA’S HOUSE. NIGHT.

A silent room, the babysitter asleep on the couch. 

Enter a dishevelled, distressed Franka, dress torn etc. She flops into an armchair. At the side of the chair is an answerphone. The red light flashing. She presses the button to listen to the message.

FEMALE 

(V/O) 

Hallo, this ‘Felt And Batten’ magazine with a message for Mr French of Navaho and Squaw Roofing. All our monthly winners are entered for Roofer of the Year and you Mr French are the winner of the first prize, a holiday for two in the Caribbean. We’d like you to contact us as soon as possible to arrange the presentation and photo shoot. So get those shorts out and put on your shades! Speak to you soon, bye!  

CU Franka having a panic attack, short of breath, bulging eyes.

FADE OUT
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